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Prospero (Jeff Eyerman) d iscusses the happenings on his island with one of the incarnations 
of Ariel (Mary Levy). Prospero’s  plans are the driving force of Shakespeare’s  “The Tempest. ”

By BRIAN DOXTADER
Scene Editor

W illiam S h a k e s p e a r e  once  w ro te ,  
“We a r e  s u c h  s t u f f  a s  d r e a m s  a r e  
m a d e  on." T h o se  d r e a m s  g u id e  The 
Not So Royal S h a k e s p e a r e  C om pany  
(NSR) t h r o u g h o u t  i ts  p r o d u c t io n  of 
“T he  T e m p e s t .”

“T he  T e m p e s t ” fo l lo w s  P r o s p e r o  
( J e f f  E y e r m a n )  a n d  h i s  d a u g h t e r  
M i r a n d a  ( C h e l s e a  M o o r e )  a s  he  
m a g i c a l l y  c a u s e s  a s h i p w r e c k  to  
the  vesse l  c a r r y in g  m e m b e r s  of th e  
royal I ta l ia n  family.

A n t o n i o  ( P a t r i c k  T i g h e )  a n d  
A lo n so  ( S t e p h a n  I w a n s k i ) ,  tw o  o f  
t h o s e  s h i p w r e c k e d ,  w r o n g e d  
P r o s p e r o  y e a r s  a g o  a n d  b a n i s h e d  
h im  to  h i s  c u r r e n t  h o m e  o n  a n  
u n n a m e d  i s l a n d ,  w h ic h  l e a d s  h im  
to s e e k  r e v e n g e  by  c a u s i n g  t h e  
sh ip w re c k .

O t h e r  c h a r a c t e r s  i n c l u d e  
F e r d i n a n d  (A d a m  B o n o s k y ) ,  w h o  
falls in love w ith  M ira n d a ;  C a liban  
(D e v in  P r e s t o n ) ,  P r o s p e r o ’s s e r 
v a n t ;  S t e p h a n o  (M a r ty  S c h r o e d e r ,  
a n  O b s e r v e r  A s s i s t a n t  S c e n e  
E d i t o r )  a n d  T r i n c u l o  ( A n d r e  
V a l d i v i a ) ,  w h o  d e c i d e s  to  k i l l  
P ro s p e ro  a n d  t a k e  over  th e  i s la n d ;  
and  A rie l ,  P r o s p e r o ’s s e r v a n t  fairy.

D irec ted  by s e n io r  K ry s ta  D enn is ,  
th e  NSR v e r s io n  o f  “T h e  T e m p e s t ” 
fo cu ses  on th e  p e r f o r m a n c e  a s p e c t  
of th e  B a r d ’s tex t .

“We t ry  to p lay  w i th  S h a k e s p e a r e  
a n d  have  fun w ith  S h a k e s p e a r e  an d  
n o t  l e t  i t  b e  s u c h  a n  a c a d e m i c  
t h i n g , ” D enn is  sa id .

She  e m p h a s i z e s  t h a t  th e  B a rd  is 
m e a n t  to  b e  s e e n  a n d  h e a r d ,  a s  
o p p o se d  to a n a ly z e d  a s  a te x t ,  n o t 
ing  t h a t  th e  o r ig in a l  i n t e n t  o f  h is  
p lays  w as  to e n t e r t a in .

“I ’ve a lw ay s  l iked  ‘T he  T e m p e s t , ’ 
w h ic h  is S h a k e s p e a r e ’s l a s t  p la y ,” 
D e n n is  s a id .  “I t ’s go t  a l l  k in d s  of  
e le m e n ts  in it, l ike  p o l i t ic a l  u n r e s t ,  
m y s t i c a l  a s p e c t s  a n d  a l l  k in d s  of  
g r e a t  c h a r a c t e r s . ”

P r e v i o u s  NSR p r o d u c t i o n s  w e r e  
n o ta b l e  fo r  t h e i r  m in im a l i s m ,  b u t  
D e n n i s  s a i d  “ T h e  T e m p e s t "  
r e q u i r e d  a m o r e  l a v i s h  p r e s e n t a 
t i o n ,  w h i c h  is  c e r t a i n l y  v i s i b l e  
th r o u g h o u t .

T h e  l ig h t in g  (by Ryan R e ta r th a ) ,  
c o s t u m i n g  (b y  M a r y  L ev y  a n d  
A s h le y  C e n ic e r o s )  a n d  s e t  d e s ig n  
(by R e ta r th a  a n d  S a m a n th a  Towles) 
a r e  all im p re s s iv e  a n d  d e m o n s t r a t e

j u s t  h o w  m u c h  e f fo r t  w e n t  in to  th e  
show.

E y e r m a n  s t r e s s e s  t h a t  t h e  NSR 
p r o d u c t i o n  e m p h a s i z e s  b o t h  t h e  
a s p e c t s  of  s p e c ta c le  a n d  s to ry . The 
c e n t e r p i e c e s  o f  t h e  s p e c t a c l e  a r e  
t w o  d a n c e s ,  p e r f o r m e d  by  t h e  
A rie ls .

In S h a k e s p e a r e ’s t e x t ,  A r ie l  is a 
s in g le  c h a r a c 
t e r ,  b u t  t h e  
N SR v e r s i o n  
u t i l i z e s  s ix  
a c t r e s s e s  to  
p l a y  t h e  r o l e  
— Lisa F lo ra n ,
M e g h a n  
H a r t m a n n ,
K a t h l e e n  
H e s s i o n ,
E l i z a b e t h  
K u h l ,  M a r y  
L e v y  a n d  
D an ie l le  T ru sk o w sk i .

“ O f t e n  w h e n  y o u  d o  ‘T h e  
T e m p e s t , ’ y o u  u s e  s o m e  k i n d  o f  
c o n c e p t  in v o lv in g  th e  f a i ry  A r i e l , ” 
D en n is  sa id .  “I d e c id e d  I w a n te d  to 
h a v e  a w h o le  t e a m  of s p i r i t s .  T h e  
s e q u e n c e s  i n v o l v i n g  t h e  d a n c e  
n e v e r  m a d e  s e n s e  to me in  th e  te x t ,  
b u t  I m a d e  it m a k e  s e n s e  u s in g  th e  
d a n c e s . ”

T h o se  d a n c e s ,  c h o r e o g r a p h e d  by

N a ta l i e  C o n n e e ly ,  a r e  i n s p i r e d  by 
K a t h a k a l i ,  a c l a s s i c a l  d a n c e  s ty le  
of  K e ra la ,  in s o u t h e r n  In d ia .

C o n n e e l y  e x p l a i n s  t h a t  i n  t h e  
d a n c e s ,  e a c h  d a n c e r  i s  g i v e n  a 
m y t h o l o g i c a l  g o d  to  e m b o d y  a n d  
d a n c e  th ro u g h .

T he  a c c o m p a n y in g  s o u n d t r a c k  is 
t a k e n  f ro m  B o l ly w o o d ,  a n  I n d i a n  

c in e m a  s ty le  t h a t  
o f t e n  e m p h a s i z e s  
m u s ic  a n d  s p e c t a 
cle.

As f a n ta s t i c  a n d  
m e m o r a b l e  a s  
t h e s e  s e q u e n c e s  
a r e ,  t h e y  d o n ’t 
n e c e s s a r i l y  
d e t r a c t  f r o m  th e  
c h a r a c t e r s  a n d  
s t o r y l i n e ,  e s p e 
c i a l l y  a s  e m b o d 
ied  by th e  a c to r s .

“T h e r e ’s n o t  a b a d  a c t o r  in  th e  
c a s t , ” E y e r m a n  s a id .  “Any o n e  of 
th e s e  a c to r s  is s t r o n g  e n o u g h  th a t  
t h e  e n t i r e  s h o w  c o u l d  b e  a b o u t  
t h e m . ”

D e n n is  a l s o  n o t e d  t h a t  t h e  p la y  
in v o lv es  s t u d e n t s  f rom  e v e ry  c la ss  
y ea r .  E y e rm a n  h im s e l f  is a s e c o n d  
y e a r  law  s tu d e n t ,  a n d  b o th  he  a n d  
D e n n is  h a v e  b e e n  i m p r e s s e d  w i th  
t h e  skill  — if  n o t  e x p e r i e n c e  — of

the  y o u n g  c a s t  m e m b e r s .
“T h e y ’ve com e a long  way 

a n d  h a v e  r e h e a r s e d  h a r d , "  
D en n is  sa id .

T h e  a c t i n g  i s  s o l i d  
th r o u g h o u t ,  led  by E y e rm a n ,  
B o n o s k y  a n d  M o o r e .  
S c h r o e d e r ,  V a l d i v i a  a n d  
P re s to n  p ro v id e  g r e a t  com ic 
r e l i e f ,  w h i l e  t h e  e x t r a  
r e h e a r s a l  t im e  of th e  A rie ls  
is e v id e n t  in t h e i r  o u t s t a n d 
ing  p e r f o r m a c e s .

T he  c a s t  is r o u n d e d  ou t  by 
B en D r d a ,  K ev in  M cC ar th y ,  
T i m o t h y  G o t c h e r ,  B r i a n  
D o l i n a r ,  R o b e r t  D e B r o e c k ,  
K e v in  S t e i n ,  J e n n i f e r  
B e t a n c o u r t  a n d  A ly s e  
K inchen .

“ T h e  T e m p e s t ” is  o n e  o f  
S h a k e s p e a r e ’s m o r e  s e g 
m e n te d  p la y s ,  w h ic h  m e a n s  
t h a t  i n d i v i d u a l  s t o r y l i n e s  
a r e  s e e m i n g l y  i n d e p e n d e n t  
o f  t h e  r e s t  u n t i l  t h e  d i s 
p a r a t e  t h r e a d s  re jo in  a t  the  
en d  of th e  play.

“ S e e i n g  i t  c o m e  t o g e t h e r  
h a s  b e e n  a m a z i n g , ” 

E y e rm a n  sa id .  “ ’T he  T e m p e s t ’ w a s 
n ’t one  of  my fa v o r i te  S h a k e s p e a r e  
s h o w s ,  b u t  t h i s  p r o d u c t i o n  h a s  
g iven  me n ew  a p p r e c i a t i o n  for  i t . ”

B o th  E y e r m a n  a n d  D e n n i s  h o p e  
t h e  s h o w  a p p e a l s  to  t h e  l a r g e r  
N o t r e  D a m e  c o m m u n i t y .  W h i l e  
D en n is  s a id  th e  r e le v a n c e  of  s t u d y 
ing  S h a k e s p e a r e  is s t i l l  im p o r t a n t ,  
sh e  a lso  w a n t s  th e  s h o w  to e n t e r 
ta in .

“ T h e  o p p o r t u n i t y  to  s e e  
S h a k e s p e a r e ,  a t  any  leve l,  is e s s e n 
t i a l , ” E y e r m a n  sa id .

T h e  NSR p r o d u c t i o n  o f  “ T h e  
T e m p e s t ” h a s  o b v i o u s l y  b e e n  a 
la b o r  of  love t h a t  h a s  a c c o m p l i s h e d  
D e n n i s ’ f a r - r e a c h i n g  g o a l s .  As a 
f a s t - p a c e d  a n d  l a v i s h l y  p r o d u c e d  
v e r s i o n  o f  S h a k e s p e a r e ’s t e x t ,  i t  
s u c c e e d s  w h i l e  s t i l l  a l l o w i n g  th e  
s t o r y  a n d  a c t i n g  to  i m p r e s s i v e l y  
sh in e  th ro u g h .

“T h e  T e m p e s t ” w il l  be  s h o w n  in 
W a s h i n g t o n  H a l l  t h r o u g h o u t  t h e  
w e e k e n d ,  s t a r t i n g  to n ig h t .

As a p r o d u c t i o n  c r e a t e d  c o m 
p le te ly  by N o tre  D am e s tu d e n t s ,  it 
is a v e ry  s t r o n g  i n t e r p r e t a t i o n  of  
“T h e  T e m p e s t , ” b r i n g i n g  to  l ife  a 
b r a v e  n e w  w o rld .

Contact Brian Doxtader at 
bdoxtade@nd.edu

“  The Tempest"
N ot So Royal Shakespeare Company

W hen: Today through Saturday, 7:30 
p.m.
W here: Washington Hall 
Cost: $7 general, $5 students 
Tickets can be purchased at the door or 
at the LaFortune Box Office
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The court of the king of Naples is tossed and turned about in a tem pest created by Ariel 
while Prospero’s  daughter Miranda (Chelsea Moore) looks on from a rock on the island.
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Prospero (Jeff Eyerman) contem plates how to  further his plans while discussing  
what to  do with the new denizens of his island with his etheral servant spirit Ariel.


