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O p e r a  R eview

Notre Dame Opera shows versatility
By MARY KINGSBURY
S cene W rite r

This past weekend the Notre Dame Opera and  the 
Notre Dame Music D epartm ent team ed up to offer a 
d y n a m ic a l ly  c o n t r a s t i n g  c o m b in a t io n  of d r a m a .  
E n c o m p a ss in g  both a s p e c ts  o f  the  G reek  th e a t r e  
m asks, the Notre Dame Opera  moved its audience  
f rom  t e a r s  to  m is c h ie v o u s  l a u g h te r .  E v e ry th in g  
a b o u t  the  p e r fo rm a n c e ,  from its c h a rm in g  scene  
design to its superb  vocal depth , was at a level no th 
ing short  of professional.

The opening Puccini ope ra  “Suor Angelica,” is the 
only all-female opera  composed to date. It includes 
a chorus and is the first opera  Notre Dame has ever 
pe rfo rm ed  in Ita lian. The English t ran s la t io n  was 
p ro v id ed  in s u p e r t i t lo s .  R e b e c c a  P au l  b r i l l ian t ly  
m astered  the role of Sister Angelica, a 17th-century  
nun who has been forced into a convent by her  re la 
tives for having a baby out of wedlock. As the plot 
develops, S is te r  A ngelica  b lossom s in to  a saintly, 
selfless woman — a favorite am ong h e r  fellow nuns. 
W ith c h a r a c t e r s  v a r y in g  from  th e  d e c r e p i t  old 
abbess  (Katy Nichols) to a chubby social butterfly  
(Mary Willoughby), the a tm o sp h e re  of the  convent

provided comic re lief to an intense plot.
The cheerful env ironm ent of the  convent is s h a t 

t e r e d  m id w a y  t h r o u g h  th e  a c t ,  w h e n  S i s t e r  
Angelica’s schem ing au n t  a p p ea rs  with news of the 
dea th  of Angelica 's  son. Holding a s tr ik ing  r e s e m 
blance to Ezma from Disney’s “The Em peror 's  New 
Groove,” Mary W allner 's  villainous perfo rm ance  led 
to the climax of the opera. D istraught by the news of 
h e r  s o n ’s d e a t h ,  A n g e l i c a  p o i s o n s  h e r s e l f .  
Im m e d ia te ly  r e g r e t t i n g  h e r  s in fu l  a c t io n ,  S is te r  
Angelica p leads to the Virgin Mary to in tercede for 
h e r  forgiveness. Rebecca Paul's moving in te rp re ta 
tion of a  m o th e r ’s virtuous longing for h e r  child ju x 
taposed  with the gravity of m ortal  sin yielded much 
acclaim from the audience.

T h e  o p e r a  c o n c l u d e s  w i th  th e  V irg in  ( J a m ie  
Pilloni) and  son (Giovanni Stroik) a p p e a r in g  as a 
s ig n  o f  G o d ’s f o r g iv e n e s s .  S i s t e r  A n g e l ic a  d ie s  
peacefully, envisioning herse lf  in heaven holding her 
beloved child. As the o rch es tra  faded, everyone in 
the house held the ir  b rea th  in a m om ent of awe, fol
lowed by th u n d e ro u s  a p p la u se  and  s ta n d in g  o v a 
tion.

A 20-m inu te  in te rm iss io n  followed, a llowing the 
pe rfo rm ers  and the audience  to change g ears  from 
the tender  “Suor Angelica” to the racy “Mamelle de 
T iresias .”

To s ta r t  the  second  ha lf  with a sp lash ,  R ebecca  
Paul rec la im ed  the s tage, this time w ear ing  ho rns  
and dragging a mortified Nicholas Tonazzi fully clad 
in loincloth and a cape. A spoof on a Wagner opera , 
the  d is a p p o in te d  d iva  leaves  the s ta g e  w h e n  the  
conductor shows h e r  th a t  the com poser of this score  
is Poulenc. Ilis “Mamelles de T ires ias” (The Breasts 
of T iresias)  is sub ti t led  an “o p e ra  buff  a in a p ro 
logue and two a c ts ” ( l ib re tto  by Apollinaire).  The 
sco re  is se n su o u s ,  m ys te r ious ,  in s in u a t in g  and  at 
t im es has  a very cabare t- l ike  feel. This o p e ra  was 
perform ed in English, which worked well to convey 
its humor.

A b i t  r i s q u e ,  b u t  u t te r ly  h i la r io u s ,  th e  c a s t  of 
“Mamelles de T ires ias” completely captivated  the ir  
aud ience  with an tic ip a t io n  of w h a t  could possibly 
come next. The prologue set the stage with Michael 
Shaw, in the  role of the Director, w ear ing  no th ing  
but lingerie from the waist down and dancing with a 
whip. Lauren Price (Therese) and Paul Appleby (le 
Mari) opened the act in a lover’s spat. The ch a ra c te r

T herese  (Price), in p ro te s t  to h e r  h u sb a n d ’s con tinu
ous plea for sex, p roceeds to unzip he r  blouse and 
pop h e r  oversized b reas ts  (two large latex balloons) 
a n d  g ro w  a b e a r d .  A c o m p le te  g e n d e r  r e v e r s a l  
occurs  w hen  le Mari (Appleby) e m b ra c e s  m o th e r 
hood by b ir th ing  40,000 children in hopes to rep o p 
ulate the town of Zanzibar.

The fancifu l p lo t e n c o m p a sse d  e v e ry th in g  from  
G a b r ie l  T o r r e s  a n d  N ic h o la s  T o n o z z i  p a r a d i n g  
a ro u n d  the s tag e  on ro l le r -ska tes  to Eric Pelrucci 
danc ing  a ro u n d  in a d ia p e r  as one le M ari’s n e w 
borns. At one point vocal music professors  Georgine 
R e s ic k ,  J o a n  T r o y e r  a n d  J o h n  R i le y - S c h o f ie ld  
chimed in from the audience , and the cast united  to 
proclaim  the lesson of war: m ake love and multiply. 
To finish off the  evening, a cascade of latex balloons 
d ro p  f rom  th e  ce i l ing ,  sym bolic  of th e  r e tu r n  of 
Therese 's  b reasts ,  “Les Mamelles de T iresias .”
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Shakespeare with a twist
By MARIA S M IT H
Senior Staff W riter

What do you get w hen  you take  “Twelfth Night” 
out of the 16th cen tury  and  into the 1980s?

An lllyt'ia built on rock and roll.
In the Not So Royal Shakespeare  Com pany’s p e r 

fo rm ance  of  S h a k e s p e a r e ’s comedy, Viola, Orsino 
and  Olivia got dow n to U2, Huey Lewis a n d  the  
News and  o the r  icons of ’80s rock.

S e n io r  E l iz a b e th  G ra m s ,  who p layed  F e s te  the  
fool, had a chance  to give some m usical renditions 
o f  S h a k e s p e a r e a n  lines  t h a t  h a i led  even  f a r th e r  
back to the 1970s.

It is not uncom m on to use gimmicks like this to 
give the plays by the most beloved playwright of the 
English language a little bit of a  distinctive llair. The 
'8 0 s  tw is t  w as  ap tly  c h o s e n  fo r  the  a u d ie n c e  — 
Notre Dame par ty  people a re  almost always glad to 
h ea r  some good ’80s tunes.

And in NSII’s perform ance, it was indeed the party 
people who benefited the most from the ’80s spin. In 
I his p a r t i c u l a r  p e r f o r m a n c e  of  “T w elfth  N ig h t ,” 
S h a k e s p e a re ’s clowns re igned  victorious. Sir Toby 
B e lch ,  p la y e d  by B r a n d o n  M cG irr ;  A ir A n d re w  
A g u e c h e e k ,  p la y e d  by E m m a n u e l  Z e r o u d a k i s ;  
F a b ia n ,  p lay ed  by M arly  S c h r o e d e r  and  M aria ,  
played by Meghann Tabor, stole the show from their 
s t ra igh t-m an  coun te rpa r ts .

Joe  G arlock  gave one of the  b es t  p e r fo rm a n c e s  
w ith  h is  to n g u e - in - c h e e k  p o r t r a y a l  o f  th e  d o u r  
Malvolio. The shtick between these five actors  was 
undoubtedly  the highlight of the show. The drunken , 
guitar-loving clowns brought to mind the unm otivat
ed beer-loving high school g rad u a te s  of “Dazed and

Confused” or “Say Anything.” Belch and his friends 
w e r e  a p p r o p r i a t e l y  a n n o y e d  w h e n  “ th e  m a n ” 
Malvolio tried to get them  down.

U n fo r tu n a te ly  the  m u s ica l  focus a lso  o b sc u re d  
some them es — several lines w ere  lost to loud music 
and  as  a m u s in g  as  th e  d a n c e  n u m b e r s  could be, 
they d idn’t always gel with the m ore serious scenes. 
Som e of F e s t e ’s l ines ,  a l th o u g h  well s e t  to th e i r  
music, were  difficult to unders tand .

Virginia Woolf once called Shakespea re  one of the 
few “androgynous” w riters , tha t  is, one whose w rit
ing is n e i th e r  d is t inc t ive ly  m a le  no r  d is t inc t ive ly  
fe m a le .  S h a k e s p e a r e  n o t  on ly  h a d  a t a l e n t  for 
dynamically portray ing  both male and female c h a r 
acters , but a fondness for working with both s im ul
taneously. Some of S h a k e sp e a re ’s most m em orable  
c h a ra c te r s  a p p e a r  in his “t ra n sv e s t i te  c o m e d ie s ,” 
d r e s s e d  in the gu ise  o f  th e  o p p o s i te  g e n d e r  and 
often wooing c h a ra c te r s  of the ir  own sex m ore  or 
less accidentally.

NSR has  shown a fondness for these  transves ti te  
comedies this year. “As You Like It,” the play chosen 
for first semester, cen te rs  around  Rosalind, a b eau 
tiful heroine who charm s all so r ts  of people in the 
guise of a  young m an nam ed Ganymede.

The fam ous love t r ian g le  be tw een  Viola, Orsino 
and Olivia in “Twelfth Night” is an o the r  case of m is
tak en  identity. Viola d re s se s  as a young m an and 
calls he rse lf  Cesario in o rd e r  to find employment in 
Orsino’s house, but finds herse lf  falling in love with 
him. Orsino sends h e r  as a m essenger to woo Olivia, 
who develops a passion for the youth she believes to 
be Cesario. Therefore ,  for the m ajority  of the play 
each is unhappily  in un requ ited  love.

The g e n d e r - b lu r r in g  th e m e  w as  p e r h a p s  m o re  
effectively developed in the fall pe rfo rm ance , with

Grams in the role of Rosalind — so m any c h a ra c te rs  
fall for the  so -ca lled  G anym ede  th a t  The issue  of 
g ender  identity is h a rd  to ignore. But the aw kw ard  
chem istry  between Viola, played by Liz Clouse, and 
Olivia, played by Molly Kealy, was certa in ly  p a lp a 
ble. The union between Viola and Orsino at  the  end, 
w hen  Viola’s t ru e  iden ti ty  is re v e a le d ,  em p h a s iz e  
the im portance  of a good c h a ra c te r  which reach es  
above and  beyond the  tu rb u len t  re la t ions  be tw een  
genders. Both of these  plays, and all of these c h a r 
a c t e r s ,  c e r t a in ly  h ig h l ig h t  a q u e s t io n  a b o u t  th e  
degree  to which gender  roles a re  merely a c o n s tru c 
tion.

Some of the fine points of the  S h a k e sp e a re ’s lan 
guage a re  a lm ost inevitably lost in college p roduc
tions, and “Twelfth N igh t” w as  no excep tion . The 
plot was a little bit difficult to follow a t  the beg in
ning and the details  of how Viola ended up dressed  
as a m an in O rsino’s household  w ere  certa in ly  not 
clear. But the  difficulty of  r e a d in g  S h a k e s p e a re a n  
English, let alone perform ing  it, c rea te s  a char i tab le  
a u d i e n c e  a n d  a s  t h e  p la y  p r o g r e s s e d  t h e  p lo t  
becam e easy to follow. Gram s and Garlock s tepped  
up to the S hak esp ea rean  challenge most successfu l
ly, but o the r  ac tors  were  not far behind.

The a c t o r s ’ b ig - s h o u ld e r  p o w e r  s u i t s  an d  j e a n  
jacke ts  were  as effective as most costum es seen on 
the college stage  — the rem in d e r  tha t  S h a k e sp e a re ’s 
plays transcend  time and place is a lways welcome.

In th e  s p e c t r u m  o f  t h e  S h a k e s p e a r a n  w o r ld ,  
“Twelfth Night” is n e i th e r  S h a k e s p e a re ’s best play 
no r  NSR’s b es t  p e r fo rm a n c e ,  bu t both h ave  m ore  
than  a few virtues.
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“Suor Angelica” hit the more serious note of the pair 
of operas, focusing largely on sin and grief.

CLAIRE KELLEY/The O bserver

“Mamelle de Tiresias” provided a great deal of com 
edy along with vibrant color.


