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daughter Cordelia (Lena 
Caligiuri) for refusing to fla t
ter him. Federico is a senior
with a lot of experience in 

Shakespearian plays. A t left, 
Edmund (Adel Hanash) reads
a letter. Below, half-brothers 

Edgar (David Tull) and 
Edmund sword fight in a 

dual to the death.
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Above, King Lear (Mike 
Federico) disinherits his

By MARIA SM ITH
Scene Editor

T h e  c h a n c e  to  p e r f o r m  
Shakespeare  is one of the greatest  
challenges, and the grea tes t  joys, 
o f  p r o f e s s i o n a l  a n d  a m a t e u r  
actors alike.

The language may be an t iq u a t
ed, the lines may be complicated 
a n d  th e  c h a r a c t e r s  m a y  ta k e  
w e e k s  to  u n d e r s t a n d .  B u t 
ac to rs  and d irec to rs  with the 
passion and ta lent to get past 
these  difficulties can find a 
w o r ld  o f  p o s s i b i l i t i e s  in 
every one of Shakespea re ’s 
plays.

T h ro u g h  th e  y e a r s  the  
Not So Royal Shakespeare  
C o m p a n y  h a s  t a k e n  a 
c r a c k  a t  th e  c o m e d ie s ,  
t r a g e d ie s  a n d  h is to r ie s  
w i th  e q u a l  v ig o r  a n d  
varying am ounts  of suc
c e s s .  L a s t  y e a r  th e  
g r o u p  to o k  th e  s t a g e  
w i th  T a m in g  o f  th e  
Shrew and Hamlet. Fall 
sem este r  fea tured  many 
of th e  g r o u p ’s b e s t  old 
a n d  n e w  a c t o r s  in th e  
a lw a y s  p o p u l a r  M uch  
Ado About Nothing.

This w eekend the com 
p a n y  w il l  t a k e  on a 
g r e a t e r  c h a l l e n g e  in  i ts  
p e r fo rm an ce  of King Lear.
In addition  to being widely 
a c k n o w l e d g e d  a s  o n e  of 
S h a k e s p e a r e ’s g r e a t e s t  
t r a g e d ie s ,  th e  s to ry  of  King 
L ear’s descent from his th rone 
into g rad u a l ly  in c re a s in g  m a d 
ness a t the hands of his t r e a c h e r 
ous daugh ters  is one of the most 
d i f f ic u l t  to p e r f o r m .  T h e  d a rk  
them es of the play and complicat
ed development of the charac ters  
p l a c e  g r e a t  d e m a n d s  on th e  
actors. While the com pany’s p re s 
e n ta t io n  of the  play is no t flaw 
less, the cast of King Lear puts on 
an  adm irable  performance.

H am le t  m ay be the  ro le  every  
actor aspires to play, but in many 
w ays King L ear  m ay be a m ore  
difficult role to pe rfo rm . Senior 
Mike F e d e r ic o ’s p e r fo rm a n c e  in 
this show m akes it c lear why the 
com puter science m ajor has  been 
cast in m ajor roles in the com pa
ny since he came to Notre Dame. 
In th e  p a s t  fo u r  y e a r s  F ederico  
h a s  p la y e d  M ercu tio ,  Roderigo , 
F a l s t a f f  a n d  o t h e r  c o v e te d  
Shakespearean  charac te rs  on the 
Notre Dame stage.

“This role is, first, impossible,” 
Federico  sa id . “To have enough  
b r e a t h  to say  all th e  l in e s  and  
sc ream  them  the  way he does is 
really impossible.”

Federico  certa in ly  has  a tough 
ac t to follow playing a role th a t  
has  been filled with g rea t  actors 
s u c h  a s  L a u r e n c e  O l iv ie r  a n d  
Orson Welles.

“Most actors play this pa r t  when 
th ey  a r e  a t  l e a s t  60 y e a r s  p lus  
a n d  h av e  t h e i r  c a r e e r s  b e h in d  
th em ,” Federico said. “But t h a t ’s 
the beauty of college th e a t re .”

Senior Mario Bird also brings a 
pe rsona l  s lan t  to his role as the 
Earl of Kent with a carefully culti

vated

S c o t t i s h  
a c c e n t  
d r a w n  f r o m  a 
v a r i e ty  of  p o p u la r  
en terta inm ent.

“ [The a c c e n t]  c o m e s  from  an 
am algam ation  of a n um ber  of dif
ferent sources ,” Bird said.

The a t te m p t  may sound  like a 
gimmick, but is surprisingly effec
tive in developing  the  c h a ra c te r  
a n d  b r i n g 
in g  o u t  
B i r d ’s n a t 
u ra l  ac ting  
energy.

T h e  p lay  
a l s o  f e a -  
t u r e s 
n o t a b l e  
p e r f o r m 
a n c e s  by 
some of the 
University’s 
y o u n g e r  
a c t o r s .
F r e s h m a n  
C o n o r

D i r e c t o r :  Katy Kertez 
W r i t e r :  Shakespeare  
S t a r r i n g :  Michael Feder 
Cricket Slattery, Lena Cali 
David Tull, Adel Hanash, IV 
Ayling, C. Spencer Beggs, 
Garlock, Patrick  Vassel, B 
Burum, Liz Clouse, A! Klei

W o o d s
p la y s  t h e  m i n o r  c h a r a c t e r  of 
Oswald with distinctive character, 
and sophomore David Tull adapts 
well to the challenge of playing a 
c h a rac te r  who m asq u e rad es  as a 
m adm an for ha lf  the play.
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“It's 
b e e n  

d r a i n i n g , ” 
till said. “But 

i t ' s  b e e n  so 
r e w a r d i n g  to go b a c k  

ind forth and try a couple differ
ent ch a rac te rs .”

Junior Lena Caligiuri, cast  in a 
d o u b le  ro le ,  is good  a s  L e a r 's  
youngest  d a u g h te r  Cordelia. She 
is more striking as the Fool who 

a c c o m p a 
n ie s  L e a r  
on th e  
la te r  p a r ts  
of his jo u r 
n ey  * to 
rem ind the 
king of the 
r e a l i t y  of  
th e  s i t u a 
tion he has 
c rea ted  for 
h i m s e l f .  
D i r e c t o r  
K a t y 
K e r t e z  
m a d e  th e  
decision to 

cast the same actor for both roles 
in an effort to c o n tr ib u te  to the  
po r traya l  of Lear's  psychological 
development.

“ I w a n te d  to f ind  a w ay  to  
express  L ear’s m a d n e ss ,” Kertez

co, Caitlin Rohn, 
jiuri, Jeff Eyerman, 
ario Bird, Douglas 
Conor Woods, Joe 
andon McGirr, Jocelyn 
, Anne Kroeger

sa id . “With the face of  Cordelia  
the c h a rac te r  of the Fool is a lot 
more powerful.”

O ne p r o b le m  a c t o r s  o f te n  
e n c o u n t e r  in p e r f o r m i n g  
S h a k e s p e a re  is the  te n d e n c y  to 
get lost in the language. At times 
th e  a c to r s  of the  co m p an y  a lso  
run into difficulty interpreting the 
subtleties of Shakespeare . While 

the  plot and the cha rac te rs  are 
well developed and several of 
the actors live up to the chal

le n g e  o f  p e r f o r m i n g  
S h a k e sp e a re  as though  he 
w r o t e  fo r  m o d e r n  a u d i 
e n c e s ,  som e of th e  f in e r  
p o in ts  o f  l a n g u a g e  an d  
co n v e rsa t io n  get lost in 
the  com pany’s p e r fo rm 
ance.

T h e  c o m p a n y  a l s o  
uses a mix of props and 
c o s tu m es  from d i f fe r 
e n t  t im e  p e r i o d s ,  
which may be done for 
effect, but can feel dis
j o i n t e d .  T h e  m ix  o f 
s w o r d s ,  g u n s ,  fu r  
c a p e s  a n d  s t r a p l e s s  
dresses may be a func
tion of the  c o m p a n y ’s 
l im i te d  b u d g e t ,  b u t  
d o e s  n o t  a d d  to  th e  
sense  of rea li ty  on the 
stage.

T h is  w e e k e n d ’s p e r 
formance will be the last 

t im e  m a n y  o f  th e  m o s t  
ac t ive  p e r f o r m e r s  of  the  

s e n io r  c la ss  will tak e  the  
stage as Notre Dame u n d e r 

g radua tes .  Federico, Kertez, 
A del H a n a s h  a n d  S p e n c e r  

Beggs h av e  been  p a r t  o f  the  
Notre Dame dram atic  scene for 

four years. Bird only began acting 
o n s t a g e  a t  N o t r e  D a m e  l a s t  
semester, but has rapidly become 
an im portant par t  of the company.

“A lot of people who have been 
a huge par t  of NSR in the past are 
going to be gone,” Tull said. “But 
a lot of w h a t’s fun about this show 
is leaving spots open for people to 
com e in and  fill the  ra n k s .  You 
can  see the people getting  ready 
to fill the seniors ' spots.”

E ven  fo r  t h o s e  s e n i o r s  n o t  
in te n d in g  to p u rsu e  a c a r e e r  in 
a c t i n g ,  t h e  e n d  o f  th e  N ot So 
Royal Shakespeare  Company does 
not m ean  the end of perfo rm ing  
S h a k e s p e a r e .  S e v e r a l  o f  th e  
actors including Hanash, l ull and 
K e r t e z  w ill  p e r f o r m  in th e  
S u m m e r  S h a k e s p e a r e  p e r f o r m 
a n c e  o f  R om eo a n d  J u l i e t  th is  
summer. Federico was cast in the 
role of P ar is ,  and  g r a d u a te  Je ff  
Eyerman, appearing  as the Earl of 
Gloucester in King Lear, works as 
executive director of the Summer 
Shakespeare  program.

“ I t h i n k  t h a t  S h a k e s p e a r e ’s 
every single word feels so special, 
so magical to perform ,” Tull said. 
“They say there 's  the acting bug, 
but th e re 's  also the S hakespeare  
bug. Once you get addicted to p e r
form ing these  w orks, which you 
do, you get hooked on it.”

C ontact Maria Sm ith at 
m sm ith4@ nd.edu

Above, King Lear holds 
Cordelia's dead body after 

she is hanged. A t right, the 
Duke of Cornwall (C. Spencer 

Beggs) with his wife. 
Cornwall's wife is Lear's second 

daughter Regan (Cricket 
Slattery). Below, the Duke 

of Cornwall threatens Earl of 
Gloucester (Jeff Eyerman) with 

a knife.
♦
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