
page 12

T h e  O b s e r v e r

S c e n e Friday, December 5, 2003

Much ado about Not-S
Arrest, death and love mixed wit

By JONATHAN RETARTHA
Scene Writer

Guys hooking up their best friends 
with beautiful girls. Local authorities  
m aking  a r re s ts .  People passing  out 
th o u g h t  to be d e a d .  F igh ts  to th e  
d ea th .  No, th is  is not a p rev iew  of 
th is  w e e k e n d ’s ro u n d  of C h ris tm as  
SYRs, but r a th e r  the  action  ta k in g  
p lace  in th e  H e sb u rg h  C e n te r  fo r  
I n t e r n a t i o n a l  P e a c e  S tu d ie s  th i s  
weekend as Notre D am e’s very own 
Not-So-Royal S hakespeare  Company

MEGAN DAVISSON/The O bserver

Senior Julianne Plazas plays Ursula, a friend of 
Beatrice, played by Krysta Dennis.

presen ts  the classic comedy, “Much 
Ado About Nothing.”

The plot involves several storylines, 
intertwined with each other. The first 
deals with Claudio, a solider re tu rn 
ing to Italy from battle with his fel
low s o l d i e r s  B e n e d ic k  a n d  Don 
Pedro. They re tu rn  to the e s ta te  of 
Leonato, a prominent figure in socie
ty. Claudio falls instantly in love with 
L eona to ’s daugh ter ,  Hero, but feels 
he is not worthy enough to gain her 
love. Don Pedro, the hopeless rom an
tic, dev ises  a p lan  to help  Claudio 
gain the love of Hero at a m asq u er

ad e  b a l l .  Don P e d r o ’s 
plan succeeds, and the 
two p repare  to be m ar
ried in a w eek’s time.

The second  s to ry l in e  
re v o lv e s  a r o u n d  Don 
John, the bastard  b ro th 
e r  of Don P e d ro ,  who 
will do anything to ruin 
the w onderful rom ance 
his bro ther has created. 
W ith  th e  h e lp  of his 
f r ie n d  B o ra c h io ,  Don 
Jo h n  p la n s  to end  the  
e n g a g e m e n t  by hav ing  
B o ra c h io  s l e e p  w ith  
H ero ’s se rv ing  w om an, 
M a r g a r e t ,  in H e r o ’s 
room in o rd e r  to make 
Claudio and Don Pedro 
v iew  it f rom  a f a r  and  
believe it is Hero who is 
being unfaithful.

Finally, the third  facet 
of the  p lay c e n te r s  on 
Benedick and Leonato’s 
n ie c e ,  B e a t r i c e .  T he 
pa ir  has a long history 
o f b e in g  a t  o d d s  w ith  
each other and verbally 
a b u s in g  one  a n o t h e r  
w i th  t h e i r  s h a r p  w it .  
After the engagem ent of 
C lau d io  a n d  H e ro  is 
a r r a n g e d ,  Don P ed ro  
p l a n s  to s e t  up 
B e n e d ic k ,  a s e l f  p r o 
c la im e d  b a c h e l o r  for 
life, with B ea tr ic e  and 
m a k e  th e  tw o  fa l l  in 
love.
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Kalla Crowley as Hero walks hand in hand with senior Sean Nelson, who plays 
the imfamous Don Pedro, as the two celebrate their engagement.

What ensues is a h i la r 
io u s  ta le  of t r ic k s  and  
l ie s  t h a t  is b ro u g h t  to 
life by the  s tu d e n t s  in 
t h e  N o t-S o -R o y a l
S h a k e s p e a re  Company, 
or NSR as they are com
monly called. The acting 
C o m p a n y  h a s  b e e n  
a ro u n d  for many y e a rs  
now , b u t  in d i f f e r e n t  
w a v e s  of in v o lv e m e n t .
They have had spans  of 
m any strong  years,  and 
lengths of time when no 
p e r f o r m a n c e s  w e re  
s t a g e d  a t  a l l .  T h e  
C o m p a n y  h a s  b e e n  
e n jo y in g  s e v e n  y e a r s  
now of very strong p a r 
ticipation, receiving ta l 
e n t  from  all y e a rs  and  
studies.

This is the first year in 
w h ich  a p lay  f ro m  th e  
past seven years is being 
r e p e a t e d .  In th e  p a s t ,  
th ey  have  pu t  on su ch  
classics as “The Taming 
of the Shrew,” “Hamlet,”
“ H e n ry  IV,” “O th e l lo , ”
“ R o m eo  an d  J u l i e t , ”
“The Comedy of E rro rs ,”
“The Tempest,” “Twelfth 
Night” and “Macbeth ”.

The group is funded by 
S tu d e n t  G overnm ent as 
w e ll  a s  from  p r i v a t e  
donations. On the a v e r 
a g e ,  th ey  r e c e iv e  
b e tw een  80 to 100 s tu 
dents at tryouts for their 
fall and  spring  p ro d u c 
t i o n s ,  an d  fo r  “M uch  Ado A b o u t  
N o th in g ,” they  s e l e c t e d  18. W ha t 
m a k e s  NSR so u n iq u e  is th a t  it is 
s tag ed ,  d irec ted , and  ac ted  by s tu 
dents. AnaMarie Ortiz serves as the 
d i r e c to r  for th is  f a l l ’s p ro d u c tio n ,  
with Ishira Kumar and Sarah Miller 
s e r v in g  as  S ta g e  
Managers.

There are also s tu 
d e n t s  in v o lv e d  
b e h i n d  th e  s c e n e s  
w ith  so u n d  d es ig n ,  
p e r fo rm an c e  co a ch 
ing, set design, light
ing, and  c h o re o g ra 
phy. Ortiz m ade the 
d e c i s io n  to d e s ig n  
the  p ro d u c tio n  in a 
w ay  t h a t  d o es  n o t  
sp ec ify  the  t im e or 
p la c e  in w h ich  th e  
e v e n t s  of th e  p lay  
occur. Therefore, the 
sets a re  very simple, 
with two flats painted with trees and 
two as stone w alls. The set design 
c rew  u se s  th e s e  few s e t s  to t h e i r  
utmost potential, however. The flats 
painted as trees have cut out squares 
in them , so tha t  when Beatrice and 
Benedick are forced to hide in order 
to overhear other charac te rs  talking 
about them, they are still visible and 
can partic ipate  in the scene with hys
te r ic a l  facial exp ress ions .  The cos
tu m e s  a r e  a lso  v e ry  t r a d i t i o n a l  
S h ak esp ea rean  e ra  outfits. In ad d i
tion, music from the era is played in 
betw een scenes and before the play 
begins.

“Much Ado About Nothing,” is one

Freshman Kalla Crowley as Hero and freshman Krysta Dennis 
plays Leonato, Hero’s father about all the plans for Hero’s marri

of S h a k e s p e a r e ’s m o s t  c o m p le x  
comedies, because it involves many 
s e r io u s  s u b p lo t s  an d  s c e n e s .  T he 
p e r fo rm a n c e s  by th e  s tu d e n t s  a re  
incred ib le  b ecause  of the way they 
all delve deep into their  ch a ra c te r s  
and provide each with a unique voice 

and personality.
M ario  B ird  p la y s  

Benedick, the suave 
b a c h e lo r  w ho  fa l ls  
h a r d  for B e a t r i c e ,  
p la y e d  by K r y s ta  
D en n is .  B ird  p r e s 
e n t s  an  i n c r e d i b l e  
t r a n s f o r m a t i o n  in 
the two halves of the 
play . In th e  f i r s t  
half, he is the swing
ing  s in g le  w i th  a 
sh arp  tongue, c h a n 
n e l in g  F r a n k
S in a tra ,  or a n o th e r  
m e m b e r  of th e  R at 
Pack. He is t r ic k e d  

into believing th a t  Beatrice is sec re t
ly in love with him, and, once he falls 
for her, he t u r n s  in to  a r e s e r v e d ,  
q u ie t  c h a r a c t e r  who c a n n o t  ev en  
devise the wit to write a simple love 
le t te r .  Dennis , on the  o th e r  h a n d ,  
plays the classic shrew in her love- 
h a te  r e l a t io n s h i p  w ith  B e n e d ic k .  
Shakespeare  is famous for his witty 
o n e - l i n e r s ,  a n d  ev e ry  o t h e r  l in e  
d e l iv e r e d  by D e n n is  r e f l e c t s  th e  
B a rd ’s love for language .  Bird and 
D e n n is  b r in g  in c r e d ib le  d e p th  to 
these  lead roles, and the chem istry  
b e tw een  B enedick  and  B ea t r ic e  is 
undeniable.

Mike Dolson p lays  C laud io ,  w ho

Shakespeare is fam ous  
for his w itty one-liners, 

and every other line 
delivered by Krysta 

Dennis reflects the Bard’s 
love for language. Bird 

and Dennis bring incredi
ble depth to these lead 

roles, and the chemistry 
between Benedick and 
Beatrice is undeniable.
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inis as Beatrice talk with freshman Andre Valdivia, who 
irriage, while many problems arise.

falls  hopeless ly  in love with Hero, 
p la y e d  by K a ila  C row ley . D o lso n  
presents  another deep cha rac te r  that 
is forced to en d u re  many em otional 
waves. The first is in his whirlwind 
r o m a n c e  w i th  H e ro ,  in w h ic h  he 
e n c o m p a sse s  the c lass ic  g id d in e ss  
accom panying  any rom ance of th a t  
kind. Dolson’s second challenge is to 
d isplay  the in c r e d i 
ble pain experienced 
by Claudio w hen he 
believes he is seeing 
h is  love b e in g  
un fa ith fu l  the  n ight 
before they are  to be 
w ed .  T h is  is e s p e 
c ia l ly  d i f f i c u l t  
b e c a u s e  th e  e n t i r e  
scene  of the a p p a r 
e n t  b e t r a y a l  t a k e s  
place off s tage ,  and  
is only recounted  by 
o t h e r  c h a r a c t e r s .
T h e r e f o r e ,  w i th  no v i s u a l  c u e s ,  
Dolson d e l iv e rs  an in c red ib le  p e r 
fo rm an ce  d e r iv ed  com ple te ly  from 
the heart.  As if that was not enough, 
Claudio is made to believe that  Hero 
h a s  died, and  Dolson p r e s e n t s  the 
im age  of a b ro k e n ,  co l lapsed  m an 
without using any words at all, as he 
weeps by the supposed grave of his 
p a s t  love. In a p lay  filled w ith  so 
much mirth and trickery, Dolson acts 
as  if he is p e r f o r m i n g  in o n e  of 
S hakespeare’s great  tragedies in this 
p o w e rfu l  sc e n e .  Crow ley a lso  h as  
g rea t  chem istry  with Dolson, and is 
s in ce re  in h e r  love for C laudio , as 
well as in h e r  des ire  to help b r ing  
Benedick and Beatrice together.

In a play filled with so 
much mirth and trickery, 
Mike Dolson acts as i f  he 

is performing in one o f 
Shakespeare’s great 

tragedies.

David Tull p lays  Don 
John, the bitter b ro ther 
of Don Pedro who sabo
t a g e s  t h e  w e d d in g  
plans . His c h a ra c te r  is 
m o s t  d e f in i t e l y  a f la t  
one utilized as ‘the bad 
g u y ’ in th e  play. 
T h ere fo re ,  he does not 
u n d e r g o  th e  ty p e s  of 
c h a n g e s  in c h a r a c t e r  
th a t  m any of the  leads 
u n d e r t a k e .  H o w ev er ,  
while many flat ch a rac 
ters in plays can be fo r
go tten  o r u n u se d ,  Tull 
sets him self a p a r t  from 
th e  o t h e r  c h a r a c t e r s  
w ith  h is  ow n u n iq u e  
style and attitude. What 
m akes  th e  ro le  of Don 
John dem anding  is tha t  
the reasons  for his b i t 
t e r n e s s  a r e  v a g u e  a t  
best. It is difficult to tell 
if anyone involved in the 
play has w ronged  him, 
o ther than  the fact tha t  
his b ro th e r  gets all the 
glory. T u l l ’s ab i l i ty  to 
establish h im self as the 
bad  guy w i t h o u t  an y  
formal exp lana tion  is a 
c r e d i t  to th e  sk i l l  in 
w hich he ge ts  into his 
character.

Chez B ro o k s -D e V ita  
plays Don Jo h n ’s hench
m an Borachio, and fits 
the mold of a traditional 
evil s id e k ic k  p e r fe c t ly  
with his low, m en ac in g  
v o ice .  B ro o k s -D e V ita  

also adds depth to w hat is t rad it ion
ally a f la t  c h a r a c t e r  by o r ig in a l ly  
b e in g  s i n i s t e r  in h is  a t t e m p t  to 
thw art the m arriage plans, and then 
becoming remorseful when he hears 
of H e r o ’s a p p a r e n t  d e a t h  due  to 
grief.

Sean Nelson plays the role of Don 
Pedro, the Cupid figure of the play.

He brings to the role 
a s i n c e r i t y  t h a t  
m akes the audience 
b e l ie v e  in  th e  
f r i e n d s h ip s  he h a s  
w ith  C la u d io  an d  
Benedick, and in his 
t r u e  d e s i r e  to s e e  
both of them happy.

A n d re  V a ld iv ia  
p lays  L e o n a to ,  th e  
f a t h e r  o f  H ero .  
V a ld iv ia  b r in g s  a 
great personal touch 
to the role by broad

e n in g  th e  e x t r e m e s  t h a t  L eo n a to  
must encompass in his character. In 
the first half of the play, he is overtly 
jovial and a bit senile, and shows an 
innocence  th a t  p o r t ra y s  him like a 
g ra n d f a th e r  figure. Once Hero has  
been accused  of be traya l ,  however, 
Valdivia explodes in a s tubborn rage 
t h a t  s h o c k s  th e  a u d i e n c e .  He 
becomes furious over the accusations 
an d  s t u b b o r n  in h is  b e l i e f  t h a t  
C lau d io  fa ls e ly  a c c u s e d  H ero .  
Valdivia s tands out in his emotional 
performance.

The most scene stealing roles, how
ever, go to the watchmen of the town, 
played by A1 Klein, Martin Schroeder, 
and Connor Woods. The zany, eccen

tric  Dogberry, played m aniacally  by 
Jeff Eyerman, deputizes the three .

S hakespeare  construc ted  his plays 
not for the opera  houses or concert  
halls, but for the masses of his day -  
th o se  who loved c ru d e  and sex u a l  
humor, along with rollicking physical 
co m ed y .  O rt iz  h a s  c a p t u r e d  th i s  
vision perfectly in providing hyste r i
cal slapstick comedy to these roles. 
The four w a tch m en  are alm ost like 
cartoon ch a rac te rs  as the fight with 
e a c h  o t h e r  a n d  m ak e  a v a l i a n t  
a t t e m p t  to c a p t u r e  B o ra c h io .  
E y e rm a n  is as  c ra z y  an d  goofy as 
J e r r y  L ew is  o r  J im  
C a rrey  in every  s ing le  
scene. These four roles 
a re  absolute tes tam ents  
to th e  c r e a t i v i t y  and  
vision of the director, as 
well as to the creativity 
of the actors involved.

For a program in such 
a s m a l l  v e n u e  w i th  a 
limited budget, truly the 
a c t i n g  d e f in e s  “ M uch 
Ado A b o u t  N o t h i n g . ”
All of th e  s t u d e n t s  
involved  have a focus, 
de te rm in a tio n  and love 
fo r  S h a k e s p e a r e  t h a t  
m akes their  production  
such a success.

“M uch Ado A b o u t  
N oth ing ,” is a t r e a t  for 
anyone  with any b a c k 
ground in Shakespeare , 
big or sm all .  The cas t  
delivers the lines clearly 
and  acts  in a way tha t  
b r in g s  the lan g u ag e  to 
life visually, even if the 
w o rd s  a re  n o t  e a sy  to 
understand.

“M u c h  A d o  A b o u t  
N o t h i n g ” p la y s  a t  th e  
H e s b u r g h  C e n te r  f o r  
In  t e r n a t i o n a l  P e a c e  
S t u d i e s  F r id a y  a n d  
S a tu r d a y  a t 7 :30 , a n d  
S u n d a y  a t 2:30. T ickets  
can be p u rc h a se d  a t  the  
L a F ortune  Box O ffice or 
a t th e  door, $ 5  fo r  s tu 

den ts, 7$ fo r  ad u lts .
T h e  N o t - S o - R o y a l  S h a k e s p e a r e  

C o m p a n y’s sp r in g  p ro d u c tio n  w ill be 
“K ing Lear, ”  a n d  w ill s ta g e  a u d itio n s  
sh o rtly  a fte r  C hris tm a s break. In the  
m e a n tim e , N SR  is  h o ld in g  i t s  f i r s t -  
e v e r  S h a k e s p e a r e  S c e n e  F e s t iv a l ,  
w h e re  g r o u p s  o f  s t u d e n t s  a re  w e l
come to com e w ith  a scen e  fro m  a n y  
S h a k e s p e a r e  p l a y  a n d  t r y o u t .  
A u d itio n s  a re  D ecem ber 10 fro m  7 to 
11 p .m .. in 106 O’S h a u g h n e ssy  Hall.

Contact Jonathan Retartha at 
jretarth@nd.edu
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Sophomore Brandon McGirr as Antonio talks with 
Leonato, played by freshman Andre Valdivia.
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Senior Mario Bird plays the large role of Benedick, who talks with Claudio, 
played by junior Mike Dolson, about his problems with the women.


