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Protestors attempt to deter play goersCollege begins 
new transfe r 
system
♦ Saint Mary’s 
improves system for 
Holy Cross transfer 
students

By SARAH NESTOR
News Writer

In an effort to provide coopera
tion betw een  Saint Mary’s and 
Holy Cross C olleges, an a g ree 
ment has been signed that allows 
students who receive an associ
ates degree to m ake an easier  
transfer into Saint Mary’s.

“This articu lation  agreem en t  
has been the desire of the two 
institutions and their presidents 
for m any y e a r s ,” sa id  S a in t  
M ary’s Dean of Faculty Karen 
Ristau.

“It has taken carefu l rev iew  
during the d eve lop m en t stage  
and is now  f in a liz e d . It m ay  
result in a small increase in our 
enrollment but actually since it is 
a benefit to Holy Cross students, 
they may see it as a positive mar
keting strategy for their college.”

S tu d en ts at Holy C ross w ho  
wish to transfer to Saint Mary’s 
for a bachelor’s degree w ill be 
able to do so with a minimal loss 
of credit. The agreem ent notes  
that Saint Mary's does not accept 
courses from tw o-year colleges  
to su b stitu te  for 300 and 400  
level courses and that this holds 
true for Holy Cross.

Students who wish to transfer 
m u st a ssu m e  th a t c o u r se s  
beyond the in trod u ctory  lev e l  
will count as general electives. A 
grade point average of 3.0 is also 
required of Holy Cross transfer  
stu d en ts  and a p p lica n ts  m ust 
subm it an official transcript, a 
recommendation from an advisor 
and an essay.

“It was our intention to make 
the tr a n sfe r  p r o c e ss  a b it 
sm oother by giving prospective  
tra n sfer  s tu d e n ts  from  Holy  
Cross, a clearer understanding of 
the ad m ission  p r o c e ss , w hich  
courses would transfer and what 
grade point average w ould  be 
r e q u ir e d ,” sa id  S a in t M ary’s 
a d m iss io n  d ir e c to r  M ary Pat 
Nolan.

This ar ticu la tio n  a g reem en t  
does not affect the Saint Mary’s- 
Holy C ross C o llege  L inkage  
Program. The Linkage Program  
is for one year only and during 
th is y ea r  s tu d e n ts  ta k e  four  
courses at Holy Cross and one 
course at Saint M ary’s, w h ile  
residing on Saint Mary’s campus. 
To be ad m itted  as a fu ll-tim e  
Saint Mary’s stu d en t a GPA of 
3.0 is required.

“If s tu d e n ts  in the L inkage  
Program wish to continue their

see TRANSFER/page 9

By KATE NAGENGAST
Associate News Editor

Two members of the Pro-Life 
Action League of Chicago were 
rem oved from the lobby of 
DeBartolo Hall by Notre Dame 
Security/Police Tuesday night 
for distributing fliers to people 
about to enter a performance 
of the “Vagina Monologues.”

Joe Scheidler, a 1950 Notre 
Dame alumnus and his com
panion, Monica Miller drove 
from Chicago despite snow 
storms to represent a group of 
“con cern ed  C atholics [who 
believe] the Vagina Monologues 
promotes a false view of wom
anhood and human sexuality, “ 
accord in g  to their  press  
release.

Scheidler and Miller attempt
ed to d ispense two fliers to 
hundreds of people waiting to 
be admitted to the Monologues 
p erform an ce in Room 101 
DeBartolo Hall. One flier fea
tured the word “Integrity” and

described how they believe the 
Monologues is steeped in vile 
sexual language, denigrates 
heterosexual love and m ar
riage and is verbal pornogra
phy that donates its proceeds 
to pro-abortion groups.

The other flier read, “Is THIS 
What You Want?” beneath a 
picture of the Golden Dome 
with the Virgin Mary erased  
from the Dome’s peak.

“It’s unth inkab le to have 
something like this at an insti
tution  that cla im s to be 
Catholic,” said Scheidler, the 
uncle of David Scheidler, for
m er rector of St. Edw ard’s 
Hall. “It’s dirty. It’s promoting 
lesbianism, masturbation and 
p ed op h ilia .” M iller p leaded  
with ticket holders to “stop  
w astin g  the m oney yo u ’ve 
spent on a Catholic education” 
as she was escorted out of the 
building.

“[The Monologues] degrade 
human dignity,” Miller said. “I 
don’t care how good the cause 
is, this is verbal pornography.

It d en igra tes everyth in g  a 
Catholic u n iversity  should  
stand for.”

Scheidler and Miller also con
tacted members of the Knights 
of Columbus, including Grand 
Knight and Notre Dame senior 
Nathaniel Hannan to request 
support. Hannan and fellow  
Knights of Columbus member, 
Kevin Haley, a Notre Dame 
junior, prayed the Rosary while 
Scheidler and Miller distributed 
fliers.

“We consider this equivalent 
to a play sp on sored  by the  
Arian nation at a Jewish uni
versity,” Hannan said. Hannan 
has read the Monologues script 
four tim es and opposes the 
play as a violation of the core 
teach in gs of the Catholic 
Church, he said. Hannan also 
denied rumors that the Knights 
of Columbus had purchased  
tickets to the Monologues in an 
attempt to keep people from 
v iew in g  the production . 
H ow ever, the K nights of 
Columbus is considering future

programming, such as public 
sp eak ers to com bat the 
Monologues message.

“I saw  the show in London 
and feel like [these protesters] 
are distorting a lot of what is in 
it,” said Becky Luckett, a Notre 
Dame junior who saw the show 
again Tuesday.

“It’s really funny, but it’s also 
very serious and it causes you 
to think about a lot of things 
women are afraid, or at least 
have been taught not to think 
about.” Kerry Walsh, director 
of the Monologues, opened the 
show  w ith a re feren ce  to 
Scheidler and Miller’s flier.

“Is this what you want for 
Notre Dame? Hell yeah,” she 
said  to a packed aud ience. 
Walsh’s “V-Day” programming 
continues through Wednesday 
with a Talk-Back session from 
9 p.m . to 10 p.m . in 
L aF ortune’s M ontgom ery  
Theater.

Contact Kate Nagengast at 
knagenga@nd.edu.

P laying in th e  s n o w

NELLIE WILLIAMSZThe O bserver

The never-ending p recip ita tion  d o es not d aun t th e s e  s tu d e n ts  tak in g  a b reak  from th e ir s tu d ie s  to  play football on South 
Quad Tuesday night.
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Scene from The Not-So-Royal 
Shakespeare Company perfor
mance of “The History of King 
Henry IV, part Above: sopho
more Mike Federico (sitting)  as 

Falstaff holds court in the tavern. 
To the left: King Henry IV (senior 
JJ Marler) confronts Worcester 
(freshman Ellen Kennedy) and 

Vernon (freshman Chris 
Scaperlanda). Below: Junior 

Chris Nygren as Prince Hal sits 
on the lap of his friend Ned Poins 
(senior Kathleen Lane) leading 

the life of vice.

Photos by C. Spencer Beggs
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By BILL RINNER
Scene Writer

The N ot-So-Royal Shakespeare  
C om pany’s p rod u ction  o f “The 
History of King Henry IV, part I,” 
will change the mind of anyone who 
believes that Notre Dame lacks cul
ture. The entirely student-run play 
offers a welcome interpretation of 
Shakespeare’s classic history.

Re-founded in 1993 as an effort to 
bring S h ak esp eare  to the Notre 
Dame student body, the NSRSC has 
built strong support and appeal, 
regularly selling out its shows and 
gaining support from student gov
ernment.

“We w an t to be as loya l to 
S h a k esp ea re  as p o ss ib le  in the  
t e x t ,” s ta g e  m a n a g er  L indsay  
Updike said. “But Not-So-Royal is 
also intent on giving its shows a lot 
of energy and attitude.”

The play follows two plots: one 
concerning the strained relation
ship between King Henry IV and his 
son Prince Hal (the future Henry V) 
and the o th er
concerning the 
rebellion spear
h ead ed  by the  
n ob le  Percy  
fam ily  th at is 
rebuked by the 
king. Both plots 
eventually con
verge in one of 
S h a k e sp e a r e ’s 
m ost dram atic  
b a t t l e  
sequences.

In the b eg in 
n in g  o f  the  
sh o w , P rince
Hal has taken up a lifestyle of vice 
hardly befitting his royal status. He 
drinks in a mangy tavern filled with 
highw ay robbers and crim in a ls. 
Falstaff, one of the regulars, evolves 
into a father figure for Hal; he also 
provides a great deal of the play’s 
comic relief, often making light of 
his obesity. Falstaff”s lifestyle, how
ever, appalls Hal’s real father.

King Henry IV wants to reform his 
son so he can follow in the path of 
his ancestors. His desire strength
ens as a new crisis forms with the 
Percy fam ily  th a t w as la rg e ly  
resp on sib le  for King Henry IV’s 
ascension to the throne. The king 
refuses to ransom one of his lords 
captured in battle, Mortimer, whom 
he believes is a traitor for marrying 
into the family of the Welsh rebel 
leader, Owen Glendower (played by 
sophomore Justin Williams).

M ortimer’s cousin, the youthful

“We w a n t to be a s  lo ya l to 
S h a k esp ea re  a s  p o ssib le  

in the text, bu t N ot-So-R oyal 
is  a lso  in te n t on g iv in g  its  
sh o w s a lot o f  en ergy  a n d  

a ttitu d e"

Lindsay Updike 
stage manager

and up-and-com ing Henry Percy, 
w ho is  a lso  ca lled  “H arry” or 
“Hotspur,” is beguiled by his uncle, 
the treacherous Worcester (played 
by freshm an Ellen Kennedy) into 
jo in ing  forces with Glendower in 
opposition to the king.

Hotspur’s quick temper provides 
a daunting and powerful challenge 
to the throne. He attacks the king’s 
forces and a final confrontation  
between Hotspur and Hal ensues.

The stand-out technical side of 
the production provides a sense of 
renewal to the tim eless play. The 
ch a ra cters  adorn contem porary  
co stu m e s  th a t break  from  the 
grandiosity of the period in which 
S h ak esp ea re  in itia lly  w rote the 
play, but they connect the audience 
to the story surprisingly well. The 
set design also follows this trend.

“We w ere going for som ething  
simple but effective, wanting the set 
to bring out the intensity of each 
individual scene,” Updike said.

A single throne is present for vir
tually every scene, drawing atten
tion to the power struggle that tran

sc e n d s  both  
plotlines.

The m usic  
also focuses the 
se n s e  of m od 
ern ism  on the  
play. The pieces 
each reflect the 
to n e  o f the 
s c e n e , from  a 
guitar and vocal 
piece to canned 
s c e n e - c h a n g e  
m u sic . The 
a u d ien ce  is on 
the edge of its 

seats as the battle unfolds to the 
pacing rhythm and intensity of live 
drumming.

The tru e so u rce  o f d e lig h t in 
“Henry IV,” is the splendid acting 
from both the principle and sup
porting cast m em bers. The four 
m ost com p lex  ch a r a c te r s , King 
H enry, Prince Hal, F a lsta ff and 
Hotspur, function to tie the text into 
a masterpiece on stage.

King Henry IV (played by senior 
JJ Marler) is a static force that is 
torn between the conflicts facing his 
kingdom  and h is r e la tio n sh ip  
between himself and Prince Hal. At 
times, he can retain his composure 
and provide a firm but rational 
response or course of action to his 
visitors. However, his son pushes 
him to the edge as the reign of his 
dynasty is at stake.

“The King wants to show Hal the 
nature of a lea d er ,” Marler said. 
“His biggest problem isn’t Hotspur,

"the eN°ot-
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but his strained relationship with 
his son.”

Marler keenly plays up the harsh 
confrontation between the king and 
the prince. The powerful scene rips 
at the audience’s em otions as the 
two forces struggle to coexist.

Prince Hal (played by junior Chris 
Nygren) is the young man stru g
gling between his inevitable reign 
and youthful urge to enjoy life to its 
fullest.

“Hal is the paradigm of any 20- 
so m e th in g ,” N ygren sa id . “H e’s 
going through the process of matu
ration, struggling to assert himself, 
but because he’s royalty, the strug
gle is even more intense.”

Truly, Hal knows where he is and 
where he will be, so his only outlet 
is rebellion and the domain of the 
tavern. Nygren has other opinions 
regarding the character, particular
ly when he realizes the gravity of 
his unruly behavior.

“A lot of people try to present Hal 
as heroic, but he fe e ls  as m uch  
anguish as anyone because of his 
lifestyle,” Nygren said.

Jack F a lsta ff  
(played by sopho
m ore Mike
F ed er ico ), co m 
p lete  w ith  fat- 
pads, is the most 
d elig h tfu l s ta g e  
p resen ce  in the  
play. In an early  
scene, he and his 
bumbling criminal 
com p an ion s are  
duped into robbing 
th ree  w ea lth y  
travelers, but ultimately lose their 
bounty to Hal and Poins (played by 
sen io r  K athleen Lane), an oth er  
companion of the prince. Federico 
performs Falstaff’s ensuing expla
nation of the events with a twisted 
rendition of the story. The charac
ter also competes as the father fig
ure of Hal, who requires a guiding 
force in w h ich ev er  l ife s ty le  he  
chooses. Falstaff rem ains true to 
the prince through the last battle.

“He’s lovable but also keeps a lot 
of vices,” Federico said.

Hotspur (played by sophom ore  
Adel Hanash) is perhaps the most 
complex character in the play. He 
initially appears to be hot-tempered 
and a clear antagonist in the story, 
but his nature is wider. His view of 
the world is terribly idealistic, but 
he recognizes his fault.

“I’ve fallen in love with the char
ac ter  b e c a u se  h e ’s so r e a l, so  
essentially human,” Hanash said. “I 
wanted to bring out his innocence 
because it’s very easy to play him

as fiery, but that takes away from 
his essence.”

Bringing every elem ent together 
was the show’s director, junior Dan 
Fisher. His intricate vision for the 
play was fully understood by every 
cast member.

“A good director knows what he 
wants but lets it evolve and get bet
ter and th a t’s w hat F isher d id ,” 
Hanash said.

Fisher had equal praise for the 
cast.

“They’re all young, but they offer 
a degree of professionalism that is 
very reassuring and helpful for the 
creative process,” Fisher said.

With an immense understanding 
of the text, Fisher sought out to rep
resent the central ideas of the play.

“The lines between good and evil 
are nebulous and virtue is defined 
by each of the individual charac
ters, so there’s an element of ambi
guity that speaks of all humanity,” 
Fisher said. “If you hold a mirror up 
to nature, as this play does, you will 
see  that idealism  d o esn ’t alw ays 
win in the end.”

E n ter ta in m en t  
value in the show  
is present with fly
ing  co lo rs .
However, perhaps 
the greatest m ea
su re  of a play is 
the th o u g h t and  
s e lf -r e f le c t io n  it 
provokes. In this 
c a se , th e  show  
also succeeds as a 
c o m b in a tio n  of 
a ctin g , d irectin g  

and te c h n ic a l e ffo r t. The show  
a sto u n d s  and e n lig h te n s  from  
beginning to end as the NSRSC once 
again produces a success for the 
stage.

“The History of King Henry IV, 
part 1” opens tonight and runs until 
S atu rd ay  at 7 :3 0  p .m . and on 
S u nday at 2 :3 0  p .m . in  the  
Hesburgh Center for International 
Studies auditorium. General admis
s io n  is $7 and $5 for s tu d e n ts .  
T ick ets  are a v a ila b le  at the  
L aF ortu n e S tu d en t C enter box  
office and standby seating will be 
available at the door. Due to limited 
seating capacity, ticket holders not 
in the th ea ter  at the sch ed u led  
show tim e may have their tickets 
resold to standby seating. Visit or 
call the box office at (574) 631- 
8128 to make reservations.

Contact Bill Rinner at 
rinner.2@nd.edu.

“I ’ve  fa lle n  in love w ith  
the ch a ra c te r  [o f  

H otspu r] becau se  h e ’s  so  
real, so  hum an. ”

Adel H anash 
actor

Photos by C. Spencer Beggs

proper king. To the right: sopho
more Adel Hanash as Hotspur 
and freshman Molly Topper as 

Lady Percy. Hotspur must decide 
whether he will join the Welsh 

rebels to oppose the king or stay 
with the woman he loves. Below:

junior Chris Nygren (left) as 
Prince Hal faces off with the gal
lant Hotspur; the two characters 

parallel one another.

“The History of King Henry IV, 
part / ” relies on strong charac
ters. Above: sophomore Mike 

Federico playing the portly and 
comical Jack Falstaff. 

Above right: junior JJ Marler as 
King Henry IV in battle gear. 
Marler's character wants to 

reform his son, Prince Hal, from 
the life of vice and make him a


