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the Bend
T his is w h a t I c a n ’t w a it to  com e b ac k  to: a  five m in u te  w alk  to  c lass , 

th re e  h o u r  m e a ls  a t th e  d in in g  h a ll  ju s t  to  w a s te  tim e , th e  glow  o f the  
Dom e th ro u g h  th e  tre e s  on  th e  w a lk  b a c k  from  D6, s it tin g  on th e  
ch a p e l f loo r in p a ja m a s  a t  S u n d a y  n ig h t M ass, s tu m b lin g  hom e a f te r  a 
n ig h t ou t only to s ta y  up c h a tt in g  w ith  th e  s e c u r ity  g u a rd , la te  n ig h t 
d e lir iu m  a t  T he O b serv er, th e  B a s ilic a ’s bells , 
th e  ev e r-sm ilin g  G rab -n -G o  la d ie s , h av in g  my 
b e s t fr ie n d s  a b u n k  o r a ro o m  aw a y  a n d  even 
T u rtle  C reek  (m aybe).

T his is w h a t I d o n ’t w a n t to  leav e : P a ris .
I t ’s a d ilem m a; th o u g h , n o t o n e  th a t  m e rits  

sym pathy . W hen  my fam ily  or f r ie n d s  ask  if 
I’m rea d y  to  com e hom e, I a lw ay s say “y es .”
And in so m e w ays i t ’s tru e .  I do m iss hom e, in 
bo th  se n se  of th e  w ord  — good o l ’ F lu sh ing ,
M ich., and  Ind ., 4 6 5 5 6 .

I m iss ta k in g  fo r g ra n te d  th e  fa c t th a t  
everyone sp e a k s  E nglish . I m iss th e  co m fo rt 
zone of p eo p le  w ho  u n d e r s ta n d  m y s tu p id  
jo k e s  and  m y g ru m p y  m oods. I m iss  go ing  to  
a C atholic schoo l. I m ig h t even  m iss  snow .

At T h an k sg iv in g  la s t w e e k e n d , my q u in t-  
m a tes  an d  I ( re u n ite d  in L ondon  for th e  feast)
sa t a ro u n d  w o rry in g  a b o u t th e  m ove b ac k  to  N o tre  D am e. All s e m e s te r  
w e ’ve b ee n  b u ild in g  up o u r  r e tu r n ,  o u r  re u n io n . W e’ll b e  b ack  in 
W alsh , g e ttin g  in  tro u b le  fo r  v io la tin g  q u ie t h o u rs  an d  la u g h in g  a t  the  
sa m e  s tu p id  m ovies an d  th e  w o rld  w ill be r ig h t  a g a in . B ut it m ig h t no t 
be as sm o o th  a t ra n s i t io n  a s  we hope.

F or one th in g , it w o n ’t b e  the  sa m e  N otre  D am e we le ft. F rie n d s  w ill 
be a b ro a d  se co n d  s e m e s te r  th a t  w e w o n ’t see  u n til s e n io r  y e a r . One- 
fo u rth  of th e  faces  we p a s s  on th e  q u ad  w ill be f re sh m e n  we d o n ’t 
know . A fo o tb a ll se a so n  w ill h av e  com e and  g o n e , a s e m e s te r  o f ca m 
pus new s a n d  gossip  w ill b e  fo re ig n  a n d  ev e ry  b u ild in g  w ill look a  little  
d iffe ren t th a n  th e  w ay w e re m e m b e r  leav in g  it.

At th e  sa m e  tim e , w e ’ve c h a n g e d  as w ell. N ew  fr ie n d s , a p h o to  a lb u m  
full o f tra v e ls  a n d  s to r ie s  o f liv ing in a n o th e r  co u n try . Big c itie s  have 
to u g h e n ed  us a little ; th e  co n fu s io n  o f a n o th e r  la n g u a g e  h as  h e lp e d  us 
lau g h  a t o u rse lv e s . We fee l m o re  co n fid en t th a t  w e can  s tr ik e  it o u t on 
o u r ow n a n d  y e t w e feel o v e rw h e lm e d  a t how  h u g e  th e  w orld  rea lly  is.

T im ing is ev e ry th in g . So, I k ee p  th in k in g  th a t  once  J a n u a ry  ro lls  
a ro u n d  an d  I b o a rd  th e  p la n e  h o m e , it w ill feel r ig h t. I n e e d e d  a  b re a k  
from  life in  S ou th  B end, a  b r e a th e r  to  help  m e a p p re c ia te  w h a t I have 
th e re . Now I fee l re a d y  to  g e t b ack .

I th in k  com ing  hom e w ill feel r e a l  an d  a f te r  liv ing  in th is  d re a m  
w orld  for fo u r m o n th s , so m e th in g  ra w  an d  g r itty  w ill p ro b a b ly  do me 
good. As m y fr ie n d s  h e re  g e t s e n tim e n ta l  a b o u t leav in g , we m a k e  the  
g ra n d  p ro m ise s  th a t  ev e ry o n e  d o es  w h en  th ey  p a r t ,  “I’m com ing  to se e  
you so m a n y  tim es  n ex t s e m e s te r  y o u ’ll get sick  o f m e — Philly  is only, 
w h a t, 12 h o u rs  a w a y ? ”

But d eep  dow n I know  it m ig h t no t h a p p e n , a t  le a s t n o t as m u c h  as 
I’d hope. T h a t’s th e  re a lity  o f it — I’ll go b ack , a n d  N o tre  D am e will be  
hom e ag a in  an d  I w o n ’t b e  ab le  to  im ag in e  how  I ever left.

I re a d  so m e w h e re  th a t  ev e ry  s to ry  is a b o u t com ing  to  a  new  p lace  o r  
leav ing  a fa m ilia r  one. M aybe t h a t ’s w h a t d riv es  us to w rite  w h e n  
w e ’re  you n g  — it seem s lik e  w e ’re  a lw ay s s lip p in g  in to  a  new  sto ry . I 
c a n ’t rea lly  s it a ro u n d  a n d  m iss P a ris , e sp ec ia lly  w hile  I ’m still h e re , 
b ec au se  th e r e ’s so m e th in g  new  ju s t  a ro u n d  th e  c o rn e r . T his s e m e s te r  
had  its tim e  an d  p lace  a n d  so w ill th e  nex t.

Y este rd ay , my frie n d s  a n d  I w e n t to  D isn ey lan d  P aris , w h ich  on its 
ow n, p ro b ab ly  say s I ’m h u n g ry  fo r A m eric an  c u ltu re . A nd as w e rode 
“I t’s a S m all W o rld ” for th e  fo u rth  tim e  in a  row  (b ec au se , w ho else 
goes to D isney w h en  i t ’s co ld , r a in in g  an d  D ec em b e r? ), I s ta r te d  th in k 
ing th a t th e  la s t tim e I’d la u g h e d  a t a ll the  h a p p y  d an c in g  p u p p e ts ,  I’d 
b een  in F lo rid a  w ith  my ro o m m a te s  la s t  fall b re a k .

W hile I m ay  n o t have g ro w n  u p  a t all (the H a u n te d  H ouse r id e  still 
m akes m e ju m p ), I’m now  an  o c e a n  aw ay , sp e a k in g  a n o th e r  la n g u a g e  
w ith  frie n d s  I h a d n ’t k n o w n  e x is te d  a  y e a r  ago. I c o u ld n ’t w ax  p h ilo 
soph ica l fo r too long, c o n s id e r in g  I w as  s u r ro u n d e d  by T ec h n ico lo r  
t re e s  and  ta lk in g  a n im a ls . But it m a d e  m e re a liz e  how  m uch ca n  
ch an g e  in a  y e a r . M aybe lo o k in g  back  to see  how  m uch w e’ve ch a n g e d  
is th e  only c o n s ta n t we c a n  c o u n t on.

In any ca se , it w as a re l ie f  to know  P a ris  loves cheezy  A m e ric a n a  as 
m uch  as I do. M akes it fee l a lit tle  m o re  like hom e.

The opinions exp ressed  in th is  column are tho se  o f the au thor and  
not necessarily  those o f  The Observer.

Laura K elly is a ju n io r  E nglish and French major. She can be reached  
at lkelly@ nd.edu. French Connection appears M ondays in Scene.
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The Not-So-Royal

By M A T T  KILLEN
Scene W riter

This week, the Not-So-Royal Shakespeare 
Company brings Shakespeare’s classic work 
“The Tragedy of Othello, the Moor of Venice” 
to  N o tre  D a m e ’s H e s b u rg h  C e n te r  fo r 
International Studies. T rue to its form, this 
highly popular student-run  company prom is
es ano ther solid perform ance of one of The 
Bard’s many g reat tales.

The play is the story of love, trust, intrigue 
and  jea lousy . Iago, p layed  by sop h o m o re  
Tom Conner, an ensign to the Moorish gen 
e ra l O thello , p lay ed  by so p h o m o re  A del 
Hanash, plots against his superior in a h a te 
ful attem pt a t vengeance. He enlists the help 
of R oderigo , p lay ed  by so p h o m o re  M ike 
Federico, a form er suitor of Desdemona.

Iago also p lan s to w re a k  v en g ean ce  on 
Cassio, played by junior Jeff Eyerman, a  fel
low m em ber of the arm y who w as prom oted 
to a  post Iago desired . Iago tells Roderigo 
that Desdemona loves Cassio and encourages 
Roderigo to incite Cassio into violence to d is
cred it him  in fro n t of th e  g en e ra l so th a t  
Roderigo might win D esdem ona’s heart w ith
out competition.

After Cassio attacks Roderigo in a drunken 
rage, Othello dismisses Cassio from his s e r 
vice. D esperate to get reinstated, Cassio (fol
low ing the “h o n e s t” advice of Iago) begs 
Othello’s wife Desdem ona, played by senior 
Katy Wilcox, to p lead his case to her h u s 
band. When in terrupted by Iago and Othello, 
Cassio hastily leaves.

Iago uses this as an opportunity  to place 
the  th o u g h ts  an d  im age  of in fidelity  in to  
Othello’s head. As Othello’s jealousy grows, 
he dem ands that Iago offer proof of w hat he
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Adel Hanash as Othello. The Not-So-Royal Shakespeare Company 
relies on its actors’ abilities rather than production effects.

is accusing. Iago shows Othello special han- 
kerceif tha t he gave Desdemona before they 
w ere m arried  in the  hands of Cassio. Iago 
secre tly  got th e  h an k e rch e if  from  Emilia, 
p la y e d  by s e n io r  V ic to ria  B ra d fo rd , 
D esdem ona’s sharp-tongued  a tten d an t and 
Iago’s wife.

Ultimately, Othello becomes convinced of 
D esdem ona’s infidelity and m urders her. The 
tragedy  rea ch es  its clim ax as the  tru th  of 
Iag o ’s d ecep tio n  is revea led , ca u s in g  the 
Moor to tragically take his own life.

While historically much has been m ade of 
th e  ro le  of ra c e  in O thello, d ire c to r  M att 
H olm es, a se c o n d -y e a r law  s tu d e n t,  w as 
draw n to the play for other reasons.

“I do n ’t th ink i t’s prim arily  ab o u t rac e ,” 
Holmes said, “but about tru st and w hat hap 
pens w hen tru st is corrupted .”

“This play is very tim eless,” Holmes said. 
“The race elem ent does play a role, but m ore 
im portant is the distinction between the rea l
ity and the  perception  of friendship  in the 
show.”

Holmes feels th a t the ro le of tru s t is the 
la rg e r  th e m e  of S h a k e s p e a re ’s play th a t 
haves m ore relevance in today’s world than 
the issue of race does.

Because of these them es, Holmes sees this 
play as quite relevant today.

“This is easily  th e  m ost m odern  play of 
S h ak esp ea re ,” Holmes sa id . “T he issue of 
tru st is one of S hakespeare’s m ost timeless 
them es.”

Some of this m odern feel is reflected in the 
production. While the set is minimal, m odern 
elem ents a re  prom inently used. The actors 
them selves don con tem porary  clothing, as 
well.

Along with the use of m odern dress, m inor 
elem ents have been altered from the original

text. To sho rten  
th e  ru n n in g  
length, some d ia
logue and a few 
s c e n e s  w e re  
excised from the 
script, while ce r
tain m inor ch a r
acters were com 
bined  to red u ce  
th e  n u m b e r  o f 
c a s t  m e m b e rs , 
w h ic h  to ta le d  
over tw o dozen, 
to 12.

D esp ite  th e s e  
c h a n g e s ,  
S h a k e s p e a r e ’s 
w o rk  h as  b e e n  
left intact. Unlike 
recen t on-screen 
d e b a c le s  like  
“0 ,” this produc
tion prom ises to 
stay true  to form.

“It’s se t in the 
p resen t day, but 
the la n g u a g e  is 
s ti l l  t h e r e , ” 
Holmes said. “To 
attem pt to [make 
S h a k e s p e a r e ]  
‘b e tte r’ is a m is
take”

With such min-
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care Company returns ‘Othello ’ to the Notre Dame stage
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imalist design values, the burden  is even heavier on the 
cast to play their roles effectively.

“These actors are really excited about being in the show 
and are  doing a g rea t job ,” Holmes said. “Casting the show 
w as d ifficu lt b ec au se  I h ad  such  a  su rp lu s  o f ta len t. 
Ultimately, I got the twelve best actors cast in the show .” 

“The cast as a whole — as an  ensem ble —  does a  g reat 
job of creating a rea l world. Not only the m ajor relation
ships, but the minor ones as well. The detail everyone puts 
into their characters is fantastic,” Holmes said.

Holmes’ respect and  appreciation for the cast is mutual. 
“It’s been nice because he’s really fluid w ith the direc

tio n ,” B radford  sa id . “[Holm es] h a s  c e r ta in  th in g s he 
wants, but he gives us a lot of room and freedom. He spent 
a  lot of time developing [the show] and  he has a vision.” 

Holmes is a  veteran of another Othello production five 
years ago. While he played Iago then, he has always w an t
ed to return  to the m ateria l and direct the play.

The play’s leading roles belong to H anash and Conner. 
Though both have little Shakespeare experience, they both 
have significant backgrounds in acting.

“Adel and Tom a re  friends in real life, which gives them  
a kind of chemistry on stage which is great,” Holmes said.

Holmes describes his directing style as laid back, making 
sure tha t the experience is enjoyable for the whole cast.

“We have fun with it,” Holmes said. “Plays are 
plays, not work.”

D espite  the en joyable e lem e n ts  fo r the cast, 
m uch is obviously expected from them . Stripped of 
e la b o ra te  costum es or gaudy  se t designs, even 
m ore pressure is placed on the cast to effectively 
tack le  S h a k e s p e a re ’s in h e re n tly  d au n tin g  d ia 
logue. While this is a  risky gam ble, it pasy off big 
for this production of Othello.

While high quality has always been associated 
with the Not-So-Royal Shakespeare Company, this 
production just might set the b ar even higher. This 
talented cast m anages to deliver fantastic perfor
m ances and  an all-around excellent experience.

H an a sh ’s po rtrayal of Othello is fantastic . His 
com m anding voice and intim idating stage p res 
ence em body the  role, bringing to life the g rea t 
Moor of Venice. He hits all his notes, w ith som e of 
his best work coming during his monologue before 
slaying Desdemona. There H anash shows a sub
tlety that is downright impressive.

C onner’s rep resen ta tion  of Iago is true  to the 
tex t. Seem ingly re lish in g  in his vole as one of 
S h a k e sp e a re ’s m ost d iabolical villains, C onner 
convincingly plays a  difficult character, switching 
betw een the m any of Iago’s lies with an  ease and 
confidence that brings out some g rea t aspects of 
the role.

Despite the strength  of the m ajor characters, the 
quality  o f the supporting  roles can n o t be over
looked. The detail the rest of the cast has put into 
the show shines through w ithout overshadowing 
the m ain story. The cast gives the sense that each 
of these characters could stand alone as the main 
focus of their own plays.

T he lack of e lab o ra te  se ts and  costum es only 
serves to underscore the already solid cast. The 
beauty of the perform ance can be appreciated in 
full w ithout d istraction . As such, the  them es of 
jealousy and tru st w eave gracefully through the 
in tricate story, highlighting the en tire  play with 
sophistication.

The relatively sm all venue brings the  audience 
even closer to the story. The action is very close to 
the audience, which delivers a  personal and em o
tional experience. This play is not removed from 
the audience. Rather, the venue is able to bring an 
elem ent to the play th a t might have been lost a t a 
larger theater.

Even fo r th o se  a v e rse  to T he B ard  an d  his 
prose, “Othello” can still be enjoyed by apprecia t
ed the raw  em otion and expression w ith w hich 
the actors fill the stage. S hakespeare’s som etim es 
daunting dialogue is too m uch for som e audience 
m em bers, but ju s t experiencing the production is 
w orth the price of adm ission alone.

Much is expected from “Othello,” and  m uch is 
delivered. “Othello” is a superior production from 
a com pany that already brings the expectation of 
quality theatre. This version of Shakespeare is as 
timeless as it is compelling.

“Othello” runs W ednesday through Saturday at 
7 :3 0  p .m . in  th e  H e sb u rg h  C e n te r  fo r 
International Studies. General adm ission is $7 and 
$5 for students. Tickets are  available a t the door 
or a t the LaFortune Box Office. Due to space limi
ta tions, ticket ho lders not in the aud ito rium  at 
7 :30  p.m . m ay h av e  th e ir  tic k e ts  vo ided  and  
standby seating will be m ade available. To o rder 
tickets call the LaFortune Box Office a t (219) 631- 
8128.

C. SPENCER BEGGS/The O b serv er

-----------------------------------------------------------------  Tom Conner, as the treacherous Iago, convinces Othello
C ontact M att K illen  at k illen .l@ n d .ed u . that his wife is cheating on him.
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Katy W ilco x , a s  D e sd e m o n a , s l e e p s  w h ile  O th e llo , 
deceived by Iago, plots her murder.


